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TITLE DATE 
LATHE PIRATE eee ee a Rarly 
2.. A.CORNER OF THE SAIL LOFT)... 1915 
3. TARPOT FOR DIPPING NEIS 0.2 ESTs 

(Provincetown Wharf) 
4.) “HOUSE IN “HENRY: CLAY?) 20.2.0... 1919 
(Near Wilmington, Delaware) 
5. DIVERGING STREETS (Harpers Ferry) eee 1918 
6. MY NEIGHBOR'S HOUSE (Fairhaven) 33 1930 
7. “NOONDAY REST — JAMAICA |... 1915 
8.° LEIF THE LUCKY. is 1922 
9; CAULKING A WHALER (Fairhaven) 2 1916 
10. VIEW FROM THE RAILROAD STATION .................... 1918 
(Harpers Ferry) 

11, FROM THE CLIFRF TOP (Cuttyhunk) eee 1914 

12, SCARLET ‘HILESIDE (Provincetown) 2. ee 1917 

t3)) FOOT OF UNION STREEP 2.000020 1914 

14 THE WAVE (Guitviunk) eee (oil 1916 

LS PHB DER BICC Py ore ce el hao et 1916 

16. NEW BEDFORD HARBOR: FRONT i..2.4)...0 ee 1919 


(South from Fish Island) 


Price inquiries may be made in the Art Department 


From the collection of the Free Public Library 


TITLE 


CHARCOALS 


17. BOILING, THE SUNBEAM’S TRY WORKS .................... 
NT MMREE NCS Ee 22. cco oan yeas unin zg aehg ren Lites Susu oly AeRraaeeee 
eet KET SLEIGH-RIDE oe 
aS Re ALS ESLLOOWS to iici dlc ct. cuss ebeahes be seavtes csscaelnemyneed 
Mame ING THE SUNBEAM ...... 2.205.000 cee beeen 


SC REENEMESER ANY DN D8. 8a F058 (sad, dadslede dyn igsaonk geroys Sanne 


OILS 


23. LANCING A SPERM WHALE 


24. HARPOONING A PORPOISE 


ESE M ERECT EI CAS io cons evces cesssded eines ciceceacdiactanencthnann 


26. CUTTING IN 


OILS — BLACK AND WHITE 


27. SUNBEAM LOWERING BOATS 


28. FITTING OUT THE SUNBEAM 


29. DROPPING THE PILOT 
(Sloop Theresa in background) 


DATE 


en ee 


CLIFFORD W. ASHLEY 
(1881 - 1947) 


Clifford W. Ashley is best known for his vibrant studies of the 
whaling industry. Few, if any at all, have matched his great artistry 
in capturing on canvas the fierce and rugged life aboard a New Bed- 
ford whaleship. Even the most unskilled observer can not help but 
feel the sweep of the waves, the dangerous joy of pursuit, and the 
hard existence that he portrayed. His was not the task of picturing 
a large vista of ships, boats and whales. Rather, he saw it in far 
more personal terms —- man against great beast. And in his very 
personal approach, he reached into a single experience and expressed 
a universality of existence. Ashley can truly be called the artist of 
American Whaling. 


Yet, it would be most untrue to indicate that his work dealt 
oniy with whaling. As any true artist, his work grew out of his 
experiences. Finishing New Bedford High School in 1900, he spent 
three years at the Eric Pope Art School, later studying under George 
Noyes and Howard Pyle. He spent several years as a member of 
Pyle’s art colony in Wilmington. In the collection you are now 
viewing, an excellent example of his work at this time is his painting 
Of js; Lhe Pirate: 


In 1904, Ashley signed on the Bark “Sunbeam” and spent six 
months whaling. From this experience, as well as the many days 
he spent as a youth on the New Bedford wharves, came not only 
his brilliant whaling pictures but also the famous book “The Yankee 
Whaler,” published in 1926, and later “Whaleships of New Bedford,” 
published in 1929, with an introduction by a rather well-known 
lover of the sea and Mr. Ashley’s work, Franklin Delano Roosevelt. 


He returned from that voyage and his work progressed. While 
at the Pyle colony, he was commissioned to do a number of works 
in the Wilmington area. On display now are some works which date 
from that period — showing an Ashley that a great number of 
people have never seen. The same is true for his Jamaican exper- 
ience. The artist made several trips to the island to acquire antique 
mahogany. Yet, with his eye for beauty, he captured the beauty of 
the Caribean blue, and the heat of the tropic sun, and his palette 
burst forth in truly brilliant hues. 


Three years before his death, Ashley published his massive 
“Book of Knots.” In preparation for eleven years, this work is a 
lavishly illustrated, readable and authoritative collection of knots, 
marine and otherwise. It was to be his last major accomplishment. 
A year later he was stricken and in 1947 he passed away at the 
age of 65. 


Ashley’s work is hung in a number of galleries and private col- 
lections including the Brooklyn Museum, Massachusetts Institute of 
Technology, the Mariners Museum at Newport News, Virginia, and 
the Wilmington Society of Fine Arts. His legacy to us is large, and 
beautiful. His vivid immortalization of the American whaleman 
would be enough to assure his place in the history of American art, 
yet his brush caught the beauty of a hot summer’s afternoon, the 
majesty of a sweeping wave, and the desperate forlornness of a 
derelict ship. Of such is the greatness of art. 


This is the first summer exhibition held by the Free Public 
Library. We are particularly happy that our first show is that of 
Clifford W. Ashley. We are indebted to Mrs. Sarah A. Delano for 
her generous and helpful guidance in mounting this exhibition. 


While the Ashley show now on display is our first summer 
exhibition, it is our second display of important area artists. This 
is to be an on-going program. The Library is not only concerned 
with the reading aspects of the community. To truly carry out our 
function as a public library, our concern must necessarily be with 
the entire cultural fabric of the community in which we exist. Thus, 
the exhibitions. We feel that our responsibility in this area is two- 
fold. First, we must offer a new cultural dimension to the area. 
Secondly, we will offer gallery space not only to the well-known and 
widely acclaimed artist, but to his less-known brethren. As a cohesive 
factor, we will limit our showing to New Bedford painters, since it 
is our hope to maintain the old-line tradition of New Bedford paint- 
ing that traces itself from the modern day and men like Clifford 
Ashley, through Bradford, Bierstadt and Ryder, to itinerant portrait 
painters of the late seventeenth and eighteenth centuries. 


JAMES S. HEALEY, Librarian 


